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 The book Lord of the Flies is open to various interpretations. Many critics 
regard it as an excellent introduction to fable, myth, and allegory since it embodies 
features of each. It is a work whose foundation is mythic; it has the moral purpose of 
fable and the symbolic links of allegory. Some consider it as a Christian parable and 
Greek tragedy. Still others interpret it with reference to neo-Freudian, Jungian, and 
Marxian concepts.  
 
The author of this thesis believes that Lord of the Flies is a web of ironies, and irony 
is a major principle of structure in this book. This thesis focuses mainly on the irony 
in the novel with Wayne C. Booth’s theory of irony, and interprets the story in two 
ways. One way is to find the clues on the basis of the text itself or internal clues, 
such as the form of marks, scripts, texts and material symbols, and different forms of 
rhetoric. The other way is to find external clues, which are based on the tension 
between the rhetorical effect of the novel and outward cultural presumptions.  
 
This paper also points out that the ironic playground in the novel works on two 
levels. First is the level of external irony. This ironic effect is based on the conflicts 
between the common norms, which are shared by all or most readers and the 
author’s norms, which are intended to be shared. It is easy for the reader to note that 
Lord of the Flies falls into the genre of island literature. And the beginning of the 
story reminds us vividly of R. M. Ballantyne’s The Coral Island. However, as the 
story proceeds, our usual expectations of island literature are overthrown one by one, 
and the whole book turns out to be a parody of R. M. Ballantyne’s The Coral Island.  
 
The story can remind the reader of a Utopian society, in which no one goes hungry 
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other fruits are profusely available and there are many places for them to enjoy 
themselves whole-heartedly. So they decide to build a society whose foundation will 
be freedom, democracy and justice. They set down rules and build shelters. However, 
against our expectations, Utopia has become Dystopia. At the end of the story, this 
ideal island is “scorched up like a dead wood”. And the members of this society 
become little scarecrows, who are filthy, brown, and with the distended bellies, like 
small savages.  
 
Lord of the Flies is also a story about children. Playing is a very important part in 
children’s life. At the beginning of the novel, the children’s sole intention is to play. 
They keep themselves busy with all kinds of activities: swimming, picking fruits, 
building castles on the beach, etc. The reader can easily sense the enthusiasm and 
excitement of these boys at the beginning of the story. Ironically, it is the game that 
brings about their regress and disaster. Jack and his tribe have gone wild; Piggy and 
Simon have died; and Ralph turns into something being hunted.  
The novel ends with the boys being rescued by a naval officer. However, the boys’ 
rescue is no salvation at all. The seemingly happy ending is actually a bitter irony. 
The naval officer and the battleship are in the process of a war. It is the adult’s war 
that brings the boys to the island. Their plane crashes on the island in their attempt to 
run away from the adult’s war. Now, they are going to return to it with the naval 
officer. The boys leave a demented society to join another, whose folly is not a bit 
less cruel. And once the officer has gathered up the castaways, he will return to his 
ship, and the grown-up hunting business of hunting men (just as the boys have been 
hunting Ralph). Then who will rescue the adult and his cruise? 
 
The second level of the novel is internal irony. This ironic effect is produced by the 
actual writing and various forms of rhetoric. In the novel, metaphor serves as the 
main play element and many symbols or images are used metaphorically. According 















than its obvious and immediate meaning.” Golding is a skillful master of this 
rhetoric. There are three familiar image clusters in this novel: the man-animal cluster, 
the clothing-nakedness cluster, and the fire-sight cluster. These images or symbols, 
being structurally related among themselves as well as to other formal elements of 
the novel, are theme carriers with ironic overtones.  
 
The image of man-animal is the major theme carrier in the novel. According to Carl 
G. Jung, the animal stands for the non-human areas of the psyche. The boys in the 
novel remind us of Yahoos in Swift’s Gulliver’s Travels. And the transformation 
from schoolboys to Yahoos develops by stages. In Lord of the Flies, there are many 
animal images. And this group of images progresses from the perception of 
similarity between man and animals, to a projection of animal qualities onto man, to 
a process of increasing identification between man and beast, till the final equation 
between human and animal.  
 
The clothing-nakedness image carries the theme of cultural influence on human 
being. There are other forms of disguises, such as, masks, and names. These different 
forms of disguise serve both as physical measures to protect against nature and as 
psychological measures to conceal man’s unscrupulous drives from others and even 
from himself. Upon landing on the island, the boys start to shed their clothes. When 
they are stripped down to essentials, the inner authenticity is supposed to be exposed; 
yet ironically, these boys immediately start again the process of self-covering, to put 
on the masks. 
 
Fire is another important symbol that runs through the whole book and the meaning 
of it changes with the development of the story. It is the fire that gives the boys the 
warmth and the protection against darkness. It is also the fire that nearly burns up the 
whole island and finally leads to their rescue. The sight image is clustered with the 
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three seeing heroes in the novel - Ralph, Piggy and Simon, possess different but 
complementary aspects of the ability to see. And all these seers blunder when the 
complexity of experience becomes too overwhelming. 
 
Lord of the Flies serves as a good example to show William Golding as a skillful 
ironist. Like Graham Greene in his religious novels, Golding is interested in the 
metaphysics of behavior. He is concerned with the fundamental questions of good 
and evil, being, wholeness and creative aspiration in a godless age.  
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Chapter One  Introduction 
 
It is now more than a decade since William Golding’s sudden death from heart failure 
whilst working on his last novel, The Double Tongue. Reaction in the press was 
generally of intense respect: died at eighty-one his was a long and ultimately laurelled 
literary career. With such classics as Lord of the Flies and Rites of Passage, he was, in 
the view of many, an unquestionable icon. Surely we have heard enough about William 
Golding’s Lord of the Flies. Published in 1954, it rapidly gained popularity in England, 
then in America, then in translation throughout Europe, Russia, and Asia, until it 
became one of the most familiar and studied tales of the century. In the 1960s it was 
rated an instant classic in the literature of disillusionment that grew out of the latest 
Great War, and we felt certain it was the perfect fable that spelled out what had gone 
wrong in that dark and stormy time and what might devastate our future. Since its 
publication, Lord of the Flies has achieved critical acclaim as the best of his works. 
Many critics regard it as William Golding’s parable of life in the latter half of the 
twentieth century, the nuclear age, when society seems to have reached technological 
maturity while human morality is still prepubescent. The book moves quickly from the 
first days on the beach to the final hunt scene, reaching a feverish point that is broken 
abruptly by the appearance of the naval officer, just as it appears that Ralph will be 
killed. While the appearance of the adult, however, closes the action, it does not 
provide us with a happy ending. Indeed, at the moment of the climax of the adventure 
story, Golding suddenly reminds us of the allegorical nature of the book: the naval 
officer’s cruiser is a weapon of war. Although we feel relief over Ralph’s rescue, we 
suddenly understand that the adult world is little different from the world of the island, 
a place where men hunt and kill each other indiscriminately, a place where men can 
blow up the entire planet, our island in the sea of the universe. Actually, Lord of the 
Flies remains an excellent introduction to fable, myth, and allegory since it embodies 
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fable and the symbolic links of allegory. On the other hand, Lord of the Flies is a 
multi-layered work and open to various interpretations. The novel has been plausibly 
interpreted as a Christian parable and Greek tragedy, and has also been interpreted 
with reference to neo-Freudian, Jungian, and Marxian concepts.  
 
Lord of the Flies also has certain features in common with anti-allegory, as defined by 
Northrop Frye1 in Anatomy of Criticism (1957). Anti-allegory is a peculiarly modern 
form that inverts the imagery of traditional allegory, so that instead of being exemplary 
and doctrinal, the imagery becomes ironic and paradoxical.  
 
Lord of the Flies has other technical qualities, too. A dictionary of literary terminology 
might well be illustrated with specific examples from this piece of work. The 
development of the several focal characters in this work is brilliantly and concretely 
done. In addition, the omniscient narrative technique, plotting, relating story to setting 
and the use of irony, foreshadowing, and certainly, symbolism are so carefully and 
concretely accomplished that the work can serve as an invaluable teaching aid to 
prepare students to read other literature with a degree of understanding far beyond a 
simplistic knowledge of the surface events of the story.  
 
In this thesis, I’d like to discuss how Golding employs the technique of irony in Lord 
of the Flies to turn it into a modern allegory. The very nature of this book is ironic. We 
can prove it by analyzing the title of this book. “Lord of the Flies”, a name applied to 
the Biblical demon Beelzebub and later used in Goethe’s Faust, Part I, to describe 
Mephistopheles. It is a translation of Beelzebub, the Greek transliteration of the 
Hebrew Ba'alzevuv, which in Judaism and Christianity denotes the principle of evil 
personified: the Devil, Satan, and Mephistopheles. When we associate the meaning of 
this title with the story of a group of children, we will realize the ironic nature of Lord 
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